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The paintings of pasta and acrylic (to give them texture and color
respectively) that decorate the walls of the living room and dining room were
made by a friend of my parents especially for them. On the hallway walls
there are some canvas and acrylic paintings that my uncle painted, and there
are also recreations of famous paintings that my brother and I made as
children for our art class at school. Nor should I forget the ceramic sunflowers
that have been there since I was little. For years I have been to hundreds of
houses and I can assure you that, like my house, there aren't two.

Despite the fact that my house is full of original things, I grew up knowing
that we live in a consumer society, as Zygmunt Bauman has come to think. A
neoliberal system that promotes the search for satisfaction of desires that it
creates and stimulates in all members of society to continue to function from
an adaptation where the performance and efficiency of the individual are
culturally valued aspects.

Society is changing, our ideas too. @ triem.m.m, for example, is an Oaxacan brand
that is dedicated to bringing material products mostly from Oaxaca, in which the
intention is to rethink crafts and production modes that obviously require a specific
time, maybe not in the way we are already used to where all commercial demands are
satisfied immediately. How does what they do, the artisan, differ from mass
consumption products? Craftsmanship is what is produced manually, products that
are not necessarily made for commercialization but for artistic or creative purposes
that, when made by hand, obtain a closer character with the materials and creativity
of the author, while the products of Consumption is made in large quantities, in series
and with the help of machines, products made to satisfy the same needs in all, and on
occasions, the designs made by the big brands are being plagiarized.
 
For this reason, when I saw @ triem.m.m's pieces for the first time they reminded me
a bit of my home, handmade pieces, with original designs that keep alive a
relationship with something that is part of us.
 

For this reason, I think that originality is a concept that has been modified over time to adapt to us, but I also believe that
the idea of   Chul-Han speaks to us in more subtle ways than originality occurs within consumption, they are two concepts
that They go hand in hand but that in turn occurs and exists thanks to the essence that each person gives to things.

This dynamic creates a system in which originality is punished and
acceptance occurs when you have the same as everyone else. Mass
production is internalized in our minds that as a society has led us to desire
the same things as the rest. If you go out on the street, it is almost certain
that you will find more than one person who has the same shirt as you; If
you go to someone's house, they will surely have the same vase as five other
people you know, but very rarely will you find someone who is using or has
something that others do not. Is it true that there are individuals who stand
out for their originality? Has being original became another way to
homogenize and numb the masses? 
Young people have begun to support and speak more in favor of originality
but the truth is that we live in a capitalist world in which neoliberalism
prevents us from expressing our own convictions, and instead, a frantic
impulse towards consumerist ideology unfolds. The truth is that we cannot
detach ourselves from the consumer society in which we live because in
some way it would mean to detach ourselves from everything that
surrounds us. The ideas of Byun Chul-Han in his text "The expulsion of the
different" make me wonder if originality is a concept that still exists in our
society. The philosopher originally from South Korea, says that people have
begun to want to be different from others, which forces us to produce
ourselves but, nevertheless, returns to being the same because originality is
only allowed in terms of what is considered commercial;
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